
		Dmitri	Shostakovich\Levon	Atovmyan		arr.	Alan	Moore

Waltz	No.2
from	Suite	No.1	for	Variety	Orchestra

This	is	the	best	known	movement	from	a	suite	in	eight	movements,	arranged	by	Levon	Atovmyan,
based	on	music	by	Shostakovich	from	his	ballet,	theatre,	and	film	music.	This	suite	is	often	misidentified
as	the	Suite	for	Jazz	Orchestra	No.2,	including	on	many	recordings..	
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